
L i v e  S t u d e n t  P r o j e c t

S t u d e n t s  o f
A r c h i t e c t u r e

N T N U  A F S  A F B

S a r a j e v o  2 0 1 5 .



W H A T  A N D  W H Y ?



A Live Student Project is a student driven
project, where students have the responsi-
bility and initiative.  These projects are born
when students engage in projects outside
of their educational institution and they of-
ten take the form of physical design-and-
build projects, but are by no means limited
to this.

What makes them different from other cur-
ricular projects is that they present an in-
valuable opportunity for students to learn
and work by designing and building.
What additionally sets this project aside
from the other ones is the international
collaboration between the students from
Bosnia and Herzegovina and Norway (AFS,
NTNU and AFB) making this a unique op-
portunity for learning, making conections,
exchanging ideas and teamwork between
the students of these three faculties.

The students that partake in this project will
also make good use of the generous sup-
port offered by the teaching staff and the
Faculties of Architecture when met with
problems, particularly those that are de-
sign-related.

Our task with this project is to recognize an
existing problem in Sarajevo and  nd our
solution to it whilst implementing the idea
of sustainable design. This will result in a
summer workshop where the participating
students from all three faculties will come
to Sarajevo and work together to  nalise
the design process and build the designed
structure.

At the end, although projects like this pose
many challenges for students, having to
take full responsibility for the project and
dealing with these challenges is what
makes the experience both demanding
and rewarding.



I D E N T I F I C A T I O N  O F  T H E  P R O B L E M



The idea of Ars Aevi (Latin for “art of the ep-
och”), the initiative to form an international
collection of contemporary art, was born in
1992, during the war in Bosnia and Herze-
govina and the siege of Sarajevo. The con-
cept was to invite internationally renowned
artists to donate representative works that
would be included in a temporary exhibi-
tion of another European museum and then
become part of the collection of a newly
established museum of contemporary art in
Sarajevo. This would not only emphasise the
importance of culture as a part of the iden-
tity of a country and its citizens, but also the
spirit of international cooperation when it
comes to contemporary art. The idea took
hold and a vast and valuable collection of
contemporary art was formed.

A building that would house the collection,
the Museum of Contemporary Art, was de-
signed by Renzo Piano in 2000 , but has not
been built to this day. Besides the Ars Aevi
Bridge, the only physical evidence of the in-
tention to build the museum was an instal-
lation by Daniel Buren, temporarily placed
in the location of the future museum’s
sculpture park. The Ars Aevi Art Depot was
opened in the Skenderija Centre in 2012
and currently holds the collection.

The site where the museum is to be built is
located between Wilson’s Lane and Zma-
ja od Bosne Street, in close proximity to the
National Museum and the Historical Muse-
um. It is also close to the Campus of the
University of Sarajevo and several faculties
(Philosophy, Mechanical Engineering and
Mathematics and Natural Science).

The area has the potential to function as a
cultural focal point, attracting visitors and
activating the space. However, even the
existing museums are facing problems:
the building of the Historical Museum is in
poor condition, while the National Muse-
um was closed three years ago and has
only recently been reopened. The lack of
progress in building the planned Museum
of Contemporary Art and the neglect other
cultural institutions are facing, can be iden-
ti ed as a problem that de nitely needs to
be brought to attention.

Additional problems

•  The lack of appropriate exhibition spac-
es for the artists of Sarajevo to present their
work
•  Underused public spaces in Sarajevo



T H E  L O C A T I O N



STRENGTH
- good connection with public transport;
- Versatility of the the neighbourhood area
(museums, education, residential, embassy..);
-existing pedestrian promenade (Wilson’s lane)
-stimulating atmosphere - trees, open space,
river)
-lots of visitors

WEAKNESS
-poor maintenance and upkeep;
-lack of public park space;
-lack of pedestrian level streetscape design
and amenities;

OPPORTUNITIES
-public space and small group gathering nodes;
-stronger pedestrian connectivity to surrounding
areas;
-a place for student and art work promotion;
-upgrade to the existing popular space - Wil-
son’s lane;

THREATS
-lack of visible safety program and crime pre-
vention;
-future infrastructure and urban planning im-
provements - con ict with planned design ac-
tivities.

SWOT ANALYSYS OF THE LOCATION CHOICE







T H E  I D E A



The main goal for this workshop is to acti-
vate the site of the future Ars Aevi museum.
By specifying a problem and adding a new
and needed architecture, we hope to revi-
talize and protect the site trough increased
use.

Therefore, our idea is to build a pavilion with
a concept of a street gallery. The pavilion
will symbolically mark the place where the
museum should be on and it should repre-
sent a piece of art itself. Since the chosen
location is right next to the Wilson’s lane
which is a frequently visited recreation zone
(for all the passengers, cyclists, kids, parents
etc), our pavilion should also become a
resting place for all those users.

The pavilion will provide an interesting
place for all of them to sit, take a rest and
enjoy art in all its different forms. With this
project we hope to raise awareness on the
importance of art which is currently highly
neglected in Sarajevo, as shown previously.

The chosen building materials for this pa-
vilion should re ect the idea of sustainable
design so we would build in wood and/or
other acceptable materials.



T H E  P L A N N E D  T I M E L I N E




